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THE 
EDITORSTAGE 
Our desks are not exactly swamped 
by readers' suggestions, as they nearly 
are by subscription forms and current 
magazine copy, but we've received a 
few. Some you'll find taking form in 
each magazine that's issued-more for 
dancers, more news of club doings, 
more articles on adding dancers and 
building active clubs. We will try to 
broaden the scope of SQUARE 
DANCE and publish items of special 
interest to those in various stages and 
phases of square and round dancing, 
while continuing the regular features 
that you recognize as a part of the 
magazine. 
.111b. •••• hift 
In January SQUARE DANCE 
presents a report on current trends in 
square dancing as seen by the National 
Advisory Board members with 
predictions for 1969, advice on the 
care and treatment of sound 
equipment, and thoughts on the power 
of square dancing and how to use it. 
We hope this intrigues you - shall we 
have a new force to add to ''flower 
power" and "black power" --square 
power? 
With the holiday theme of this issue, 
we feel as though we are sending a 
giant Christmas greeting to all our 
readers. Willard Orlich joins us in 
sincerely wishing you all the happiest 
of Christmases. May the peace and 
blessings of God enrich your New 
Year! 
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"At the Providence Assemblies of 1792 
the dance began with minuets at six 
o'clock. At seven the drawings were 
held. The gentlemen's places were 
those for the entire evening; they also 
drew for partners for the first three 
country-dances, after which they were 
apparently free to choose as they 
would. From seven until midnight, 
nothing but contras were permitted, 
though there was doubtless an hour out 
for supper. After midnight, the last 
hour was limited strictly to minuets 
and cotillions." From A History of 
Square Dance, by S. Foster Damon. 
r. 40 








DANCE We'll keep it under 
our hat until Xmas I 
You're sure to please all your I 
dancing friends with a gift sub- I 
scription to SQUARE DANCE  
Mag,azinc. Here is a gift that I 
brings them the news, the fea-
tures, the workshop material. the I 
record reviews, a n d countless I 
other things that will make square  
dancing more enjoyable. Fill out I 
the special coupon at right and  
mail today. A gift card will he I 
NOV in your name. 	 I 
GIVE I 
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P.O. BOX 788, SANDUSKY, OHIO 44870 
Enclosed is . 	 . Please send 
gift subscriptions to: 
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MY NAME ..... 
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ONE YEAR (12 ISSUES) $5. 
TWO YEARS (24 ISSUES) $9. 
CAnad , an And Foreign add 50c 
A year postage 
MAIL COUPON TODAY! 
Ever notice how we mystery-bent 
mortals thrive on suspense - like who's 
gonna win the election, who'll take the 
pennant, who's gonna get more 
Olympic gold medals, and how's that 
show gonna end. 
Well, Nixon nixed his opponents, the 
Tigers clawed St. Louis, the flame is 
out in Mexico City and Barry carried 
Clara over the threshold. So that's 
done. Where's the next old wiggly 
question mark to pursue? 
In an exciting visit to Louisville to 
chew some thoughts with area callers in 
October (thank my lucky thars they 
didn't run me out for chomping too 
loudly on some pet opinions) we may 
have developed one point worth 
sharing: 
It doesn't matter much in the 
broader spectrum whether you as a 
caller used "spin the web" or "hang the 
outlaw" at last week's dance program. 
What really matters is more subtle, and 
should tap your store of talents to a 
much greater degree. Three magic 
words offer the key--- 
-Anticipation (before the dance) 
--Response (during the dance) 
-Remembrance (after the dance) 
Sounds too simple, huh? Not really. 
Believe the old philly-osopher, if you 
can create this kind of thought pattern 
among your dancers by the thousands 
of ways you "handle" them in addition 
to material used, you're on your way 
to greatness! That's enough soap box  
oratory, friends; I'll keep you in 
suspense as to "how to do it" for the 
next few episodes (while I ponder it 
too.) 
Back to the point of the column this 
month. Isn't it remarkable how the 
elements of mystery, wonderment, 
anticipation 	and 	curiosity 	are 
thoroughly built into the fabric of the 
average dance we enjoy. For instance, 
questions like these constantly creep 
into our thoughts: 
"How good is this new caller?" 
"Can he top our own Joe Schmo?" 
"How'll he ever get us to an 
allemande from this position?" 
"Who's going to goof this time?" 
"Did she make that dress or buy it?  
a. tt. 
Again and again, over and over, 
we're propelled, enchanted and 
motivated by the tiny bubbles of 
intrigue, unspoken but very much a 
part of our moment-by-moment 
existence. Knowledgeable callers, as 
well as club presidents, after dinner 
speakers, politicians, leaders, et al, can 
capitalize on this human quality to 
their benefit. (If I keep going I might 
accidentally 	reveal 	my 	special 
notoriety--I'm the only drop-out of a 




This month is 'Then and Now" 
month. Boy, how this takes me back! 
Honest, it was twenty-three years ago 
that I got my first "enjoys" from the 
anticipation 	presented 	by 	a 
foot-stompin', stage-rovin' caller who 
shouted "Kiss her in the moonlight if 
you dare" to the lively Mockingbird 
tune phrased by live musicians in an 
old town hall in a college town in New 
York State (there's a mouthful!) I was 
half of couple number four, and I 
nervously waited my turn as I watched 
the other three couples smack it up 
(the best flower power comes from 
tu-lips). Then my glorious turn came 
and 	would you believe it? I looked 
more chicken than mockingbird and 
just plain "didn't dare." I kicked 
myself all the way home that night, but 
at the same time I vowed to be a caller. 
At least I'd get to watch all those 
shenanigans. 
By the time I started calling in 1949, 
the mockingbird had flown, and 
Western style was beginning to be the 
vogue. You other old timers know 
what I mean when I remind you that  
"throw in the clutch" was really hot 
hash in those days. 
Two summers ago at a resort squre 
dance vacation an unexpected incident 
took us hack to the earlier days of the 
activity. There were a dozen sets in the 
hall and the main power line at the 
resort and in the village went out. 
Without auxiliary power, and with just 
enough light to see in which directions 
our corners stood, we improvised in a 
most unique-manner--somewhat like 
what it must have been half a century 
ago. 
Picture this scene if you can--half a 
dozen callers perched on chairs around 
the room (Dick Leger, Red Bates, Tom 
Trainor, Bob Boyle, Lee Landi, and I) 
shouting simultaneous commands to 
the dancers through makeshift 
megaphones while a hastily recruited 
pianist (Sue Leger) banged out Just 
Because and other good old tunes for 
almost an hour on the old upright 
piano. The effect was hilarious, 
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MEANDE R INGS, Continued 
especially as the sets broke down from 
not getting the whole message, and it 
was a welcome sight when the lights 
came on. 
Let's just say that callers had to have 
strong voices in those days--thank 
heavens for our modern technical 
advance. Now it takes a couple of days 
for a caller to set up all of his 
equipment for a dance engagement 
(not really, Uncle Ezekial; I'm 
kidding). 
••• 44 V V r• 
So, we move forward! Onward! 
Upward, to moon dancing maybe. If 
there is a message in this column this 
month--or in the theme of the 
magazine for December--maybe it 
would be "Let's stay old-fashioned to a 
point in this timeless activity we've 
embraced--let's concentrate on the 
surprise element, the old adage about 
what happens TO people rather than 
FOR people, and thereby build some 
PERMANENCY and dare we say, 
ROMANCE--back into square dancing. 
•Record• 
DEALERS 
All new square and round dance records 
advertised or reviewed in SQUARE DANCE 
magazine are available from the dealers 
listed on this page. 
CANADA 
Canadian Music Sales 




2581 Piedmont Rd. N.E. 
Atlanta 30324 
OHIO 
F & S Western Shop 
1553 Western Ave. 
Toledo, 43609 
ILLINOIS 
Andy's Record Center 
1614 N' Pulaski Rd. 
Chicago 60639 
INDIANA 
Stevens Camera Supplies 









Webster Record Distributors 
124 W. Lockwood 





CONTACT THESE CALLER—LEADERS FOR 
THEIR AREA DANCE INFORMATION AND 
FOR BOOKINGS AT YOUR CLUB, EVENT. 
Stan Burdick 
Box 788 
Sandusky, Ohio 44870 
Bringing the HI and HO from OHIO 
Louis Calhoun 
110 S. Franklin St. 
Madisonville, Ky. 40231 
Calling tours; new address. 
Gordon Densmore 
2451 Haines Rd. 
Madison, Ohio 44057 
Clubs, workshops, clinics. 
Willie Harlan 
P.O. Box 338 
Vinita, Oklahoma 74301 
For the best in square dancing! 
Dave -Hash-  Hass 
P.O. Box 5 
East Hampton, Conn. 06424 
Clubs,wksps, wknds, tapes on request 
Emett !lift 
228 Edinborough Dr. 
Findlay, Ohio 45840 
Latest singing calls, hash material 
George Jowdy 
6727 McKenzie 
North Olmstead, 0 44070 
All callers should have his book! 
Jay King 
P.O. Box 462 
Lexington, Mass. 02173 
Callers material send for list. 
Dick Kenyon 
598 Mayfield Dr. 
Lansing, Mich. 
Hash, sings, anytime, anywhere 
Jack Naylor 
546 Crestwood Avenue 
Fremont, Ohio 43420 
Have Fun Square Dancing! 
Verla & Lamar Newman 
R.R.2 Box 263c 
Middlebury, Ind. 46540 
Have records, do travel. 
Dave Stevenson 
13296 Wolf Dr. 
Strongsville, Ohio 44136 
Caller, teacher,Weekends, F est ivals,Clinics 
Harry P. Tucciarone, Jr. 
57 Gisella Rd. 
Trumbull, Conn. 06611 
Dates Open- July, Aug. 1970 Nat'l Tour 
Bill Volner 
702 Hickory Dr. 
Sikeston, Mo. 63801 
Fest, wksps,clubs-satisfaction gtd or $ back. 
Gene Webster 
718 Clinton St. 
Port Clinton, Ohio 43452 
Open dates-Western style. 
Bob Wickers 
714 La'Marite Dr. 
Manchester, Mo. 63011 
Traveling full time anywhere. 
This space is reserved for your ad 
	
Rates: $7.50 for single insertion. 
in our next issue.... 	 $5.00 each time for 12 listings. 
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Round Dancing. 
you Willie and Vonnie Stotler of Inglewood, Cal. started square and round dancing in 1951. 
About three years later, they were -pushed" 
into teaching by friends. This mushroomed 
fantastically and they now teach seven 
nights every two weeks. The Stotlers have 
been on the staff at several west coast week-
and Kirkwood. They have been at winter 
Asilomar and at Towne House Holiday in 
Fresno. Rounds they have written include: 
Heavenly Night, Wonderful Rain, Stamp 
Stamp Stamp, Sugar Lips, Sugar Baby and 
Forgive Me. 
We've heard it said that round dan-
cing will be dead in a few years, that 
square dancing is divorcing round dan-
cing, that ballroom-ish routines are 
ruining round dancing, that too many 
routines are making people drop out-
and yet, more and more people are en-
joying round dancing and its potential 
is tremendous. Must it die out? Must it 
be killed off? Dancing is the expression 
of the soul. With the sound of music 
our spirits are lifted. Music stirs us to 
rhythmic movement. We tap our feet, 
clap our hands, drum our fingers, sway 
our bodies. It's as old as life. As some-
one once said, "Dancing is the loftiest, 
the most moving, the most beautiful 
of the arts because it is no mere trans-
lation or abstraction from life. It is 
life itself." 
We don't mean to be dramatic, be-
cause although dancing has become a 
big part of our lives, it's still a casual 
part, a recreation. But it does bother 
us to hear all the dire predictions. We 
only wish there were some way of ma- 
10 
king round dancing more widely 
known. Ask the average man on the 
street what square dancing is and he 
has some idea but about round dan-
cing? No. If someone would just come 
up with a good way of advertising it, 
some way of reaching more people, we 
believe it could grow beyond our fond-
est dreams. It has brought so much 
pleasure to a great many people. We 
are sure many more would be interested 
if they could be reached. Up to the pre-
sent time round dancing has been most-
ly advertised by word of mouth-one 
telling another. Think what it could be 
with proper publicity! Besides the re-
gular activity in clubs and classes, peo-
ple are discovering the joy of partici-
pating in vacations and tours with oth-
ers drawn together by this one com-
mon bond— dancing. 
I know of many people who have ne. 
ver danced before in their lives and 
thought they couldn't but with round 
dancing, they did learn and enjoy it. 
I may be wrong but I don't believe a 
person cannot be taught rhythm. Af- 
11=11M==limomb ierwmimiki 	 
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ter all, the whole universe is one of 
rhythm. Everything runs better in rhy-
thm, whether it is a motor, a heart, or 
the stars in orbit. As a matter of fact, 
the universe would be pure chaos with-
out rhythm. And as with anything, it 
cannot stand still. And if it is not mo-
ving forward, it is drifting backward. 
We make many mistakes, that is true, 
but isn't that true in any undertaking? 
In any form of art, there is much gro-
ping, fumbling, experimenting before 
anything worth while comes forth. A 
baby learns to crawl before he walks. 
We need criticism and a searching of 
our present ways in order to discover 
better ways. Let's make round dancing 
better, and what's more, let's try to 
make it a little more compatible with 
square dancing. One compliments the 
other. We sincerely hope square dan-
cing doesn't divorce us, because we 
need each other. A separation is al-
ways painful and abiding together in 
harmony may produce big dividends. 
Let's be more critical of our rounds. 
.Let's honestly evaluate them. Let's for-
get sensitive feelings, petty jealousies, 
and work together for better routines, 
and a more universal selection of dan-
ces. There is positively no place, no 
activity anywhere, where we have met 
nicer people, where we have a com-
mon ground with people from all 
walks of life. I can think of nothing 
finer than being with round dancers in 
our favorite pastime. Round- dancing 
just has to go forward. With the kind 
of people involved, how can it miss? • 
11 
Vie Alag' tr of the 
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By Clarence G. Scholtz, Strafford-Wayne, Pa. 
At the holiday season Merry Christmas and Happy New Year 
blend to make the daily tasks and troubles of our mysterious 
planet fade into the background, to be replaced, even if mom-
entarily, by the joys and pleasures of our week folk in their be-
lief in that fantastic world of Santa Claus and make believe. We 
too as square dancers have a fantastic world and many things for 
which to be thankful. 
*
*
Where else but in a square dance hall can we find 
such wonderful people? 
Where else but in a square dance hall can we shed 
our troubles and worries, even if only for a few 
hours? 
* Where else but at a square dance can we duplicate the smiles, laughter and sparkling eyes of the chil-
dren, among grownups? 
5te Where else but at a square dance can we shake 
hands and mean it? 
* Where else but at a square dance can we pay com-
pliments to the ladies with no fear of gossip or 
m isunderstanding? 
12 
Where else but at a square dance can the ladies 
leave their pocketbooks on chairs, under chairs, 
on window-sills, or in corners with nary a thought 
of not finding them after the dance, with full 
knowledge that no one would touch that purse, let 
alone open it or extract any of its contents. It is 
fantastic in this world of crime, and rebellion 
against authority and custom, that it is so. This 
only proves that square dancers are the cream of 
the crop. 
* Where else but at a square dance can Catholic and 
Protestant, Jew and Gentile, tall and short, fat and 
skinny, rich and not so rich, old and not so old, 
college graduate and high school graduate, those 
who live on the right side of the tracks and those 
on the left, forget their differences and for a few 
hours become one great big family? 
* Where else but at a square dance can we find an 
entire evening and sometimes afternoons also, of 
enjoyment and pleasure, not counting the good 
effects of the physical and mental exercise, for so 
reasonable a price? 
* Where else but at a square dance party can you 
find such marvelous cooks as the female members? 
* Where else but at a square dance will you find 
those who consider themselves experienced help-
ing the novice or beginner to learn the figures 
of a dance so that they too can enjoy the fun of 
square dancing? 
* Where else but at a square dance can lasting friend-
ships be made so easily? 
What else but a square dance can bring out the best 
in people, and cause each participant to point to 
another and say, —There goes a prince" or "There 
goes a princess?" 
Many years ago a little girl questioned the reality of Santa Claus 
and caused a newspaper editor to write that masterpiece to little 
Virginia, in which among other things he told Virginia that the 
spirit of Santa Claus would live for 10,000 years, yea, ten times 
ten thousand years. So may the spirit of square dancing live for 
10,000 years, yea, ten times ten thousand years! 
13 
Things have been moving rather fast 
for me the past six months and I have 
not taken the time to write the article 
I have been thinking about. Since ac-
cepting the position of Recreation Di-
rector here at Fontana Village, North 
Carolina, and seeing how neatly and 
smoothly an organization as massive as 
this operates, I think I am now more 
qualified to write a few words which 
I believe will be an asset to square 
dance clubs. Perhaps I should entitle 
this article "Better Business." I have 
discussed this matter with officers of 
many clubs throughout the United 
States and with many callers. 
The business end of square dance 
clubs is operated on several different 
bases, mostly for no particular reason 
other than "It's always been done this 
way." New officers of a club hesitate 
to make or attempt changes as they 
are usually relatively young in the 
square dance picture. Many clubs also 
retain an advisory board or committee, 
usually made up of ex-officers, which 
makes it very complicated for the new 
officers to accomplish or try any new 
ideas of their own. 
BETTER 
TIPS 
Al "Tex" Brownlee is the first of the Na-
tional Advisory Board members to send in 
his thoughts for publication. He has several 
suggestions for improving club communica-
tions, gathered from his experiences as a tra-
veling caller. 
Some clubs are run by elected offi-
cers, such as president; one, two or 
three vice-presidents; secretary and 
treasurer or secretary-treasurer, both 
handled by one person. This type ope-
ration requires the President to be res-
ponsible for booking callers, working 
out schedules and appointing commit-
tees to keep club activities going. 
Another club will have the same of-
ficers, but someone is appointed to be 
responsible for the booking of callers. 
This leaves the officers of the club 
more time to plan activities and keep 
harmony within the club and seeing 
that guests are made welcome. This 
type club usually books several travel-
ing callers each year. 
Another type of club is the one that 
is run entirely by the caller. It has no 
14 
By Al "Tex" Brownlee 
officers and no one has any obliga-
tions. The caller takes care of every-
thing, including the rent, the calling, 
and paying the guest caller, if and 
when one is used. 
How clubs of different types and 
operations work depends on the area, 
and may be considered successful in 




A traveling caller would prefer, natu-
rally, the club which keeps the same 
person or persons doing the booking 
for a long period of time. He gets to 
know these individuals and does not 
have to keep changing names in his 
correspondence, as he has to do if wri-
ting to clubs whose president does the 
booking. Club officers change each six 
months or each year. 
Some clubs, particularly those who 
use traveling callers, have retained the 
same person for years. This individual 
or couple is familiar with all the cal-
lers, and they also know the caller's 
fee, schedule and dates of availability. 
This, in itself, doesn't sound like much 
but most traveling callers (full time) 
plan tours which will let them be avail-
able at certain times each year in a cer-
tain section of the United States. With-
out all this information and without 
knowing the callers a new club officer 
taking over this responsibility faces 
quite a challenge. 
I was the featured caller for the 
"first" state convention in Alaska, 
and I traveled in the state. Travel in 
Alaska is not as easy as in many of our 
other states. The dancers were unor-
ganized to the point of not knowing 
what other clubs in the state were do-
ing, and they wanted to do something 
about it. Practically all areas of the 
state were represented and after kick-
ing the subject around, they came 
up with an idea which brings all clubs 
close and supplies adequate informa-
tion in Alaska, and brings me to 
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When the elected officers of square 
dance clubs give way to new officers, 
it becomes a rather remote possibility 
for the new president of one club to 
contact the new president of another 
club on the other side of the state. It 
was decided that each club would rent 
a Post Office box and regardless of 
who the officers were, the club would 
still get the mail. 
This would also be a tremendous 
help to traveling callers, contacting var-
ious clubs throughout the nation. I 
cannot quite go along with individuals 
giving up their names for numbers, 
but I personally think Post Office box 
numbers and more continuity in book-
ing procedures will prove to be a bene- 
ficial achievement 	during the years 
to come. 	• 
1b 
CALLERS 
LOOK CLUBS DANCERS 
LEADERS 
BADGES THAT SAY HELLO-- Any 
size, shape or design, 50 colors in 
stock. Can copy any design or motif, 
or design a new badge for you. Send in 
sketch for free club sample. 
Write for new free goofy and fun quali-
fying badge booklets. Fun qualifying 
badges std. $1.00; deluxe $1.25. 
New and used sound equipment--all 
makes and power sizes, featuring Bo-
gen, Califone and Newcomb. Mikes: 
AKG, Electro-Voice, Norelco, Shure; 
Sony and Vega wireless mikes. Sony 
tape recorders; Audio, Sony & Cassette 
recording tape, reel and cartridge. 
Other equipment: sound columns, mo-
nitors, mike and speaker stands, 7" re-
cord envelopes: clear plastic & green 
stock, Speedup & SloDown for floors. 
PLASTIC ENGRAVING SERVICE S 
BOB ROTTMANN 
11041 So. Tolman Ave. 
Chicago, Illinois 60655 
Beverly 3-5527 or 233-5527  
LEATHER SHIRT SAVER 
BADGE HOLDER 
...a/3-1 0 I 
.30 Postpaid 
Black, brown, white, tan, red, 
blue, green 
Just snap to your shirt pocket 
Complete Clothes for Square Dancers 
Ruth & Reuel DeTurk 
1606 Hopmeadow  Street, Simsbury. Ct 06070 
A Short History of Phonograph 
• Records for Square Dancing 	 • 
* Music for square dancing from 
Colonial days on was provided by 
orchestras. 
* First records appeared about 1920, 
available only with calls. Labels were 
Victor, Asche, Sonora, etc. 78 RPM, 
10" records. 
* First instrumentals came on 
market in mid-1930's, both by small 
and major producers (Columbia, Decca, 
etc.) 
* About 1944, when "modern" 
square dancing began to gain 
momentum, "specialty" labels, such as 
Imperial, MacGregor, Old Timer, 
Folkraft, and Windsor arrived. 
* In late '40's and early 50's many 
other labels appeared. Quality 
improved. Major labels withdrew 
because of limited market and 
competition. 
* By 1960, 31 labels carried square 
dance music and "flip-side" caller's 
performances. 28 of these catered 
exclusively to the square dance market. 
45 RPB, 7" became standard. 
* Today records have replaced live 
music for about 90% of all square 
dancing. More than 50 labels have hit 
the market, some briefly, many to stay. 
Hundreds of callers have been 
recorded. Quality is superb on most. 
Cost per 'record: about $1.60. Low 
volume sales are still the rule because 
of diversification and low potential 
within the market (500 to 1,000 copies 
sold is a "good" average). 
(Notes taken from article by Doc 
Alumbaugh in "Caller's Guide by S/D 
Caller's Assn. of So. Calif.) 
17 
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Same pleasant people enjoy gab time between tips in the early 50's 
Square dance patterns have changed — remember the basket? 
Square Patterns 
19 
A modern square dance "Happening" Anywhere, U.S.A. (World, in fact). 
Still the biggest gathering of Square Dancers in History - 








BY MYRTIS LITMAN 
;---....._-------..---- 	We think it is especially important that j•-----='-''''' ! , 	 Myrtis has reviewed a book concerned with / ! the history of square dancing this month, / 
When we are thinking about the past and 
present of the activity. The attractive little 
hard cover volume came to our attention a' 
few years ago via Brown University library in 	
(ii 
11 ..... ` 
	
~l Providence, R. I. 
SQUARE DANCING A History, by 
S. Foster Damon in 1957, written with 
permission of the American 
Antiquarian Society, is a serious study 
on the development of our modern 
square dancing. The author did an 
enormous amount of research to make 
the book possible, beginning with 
information about the first English 
dance book, "English Dancing -
Master," by John Playford in 1651. 
These Playford dances were longways 
formation, as in our Virginia Reel. The 
French modified the longways by 
limiting thein to four couples — called 
cotillons (meaning peasant girl's 
petticoat) and this was the origin of 
our present day style. The author 
continues the story on down to 
modern times, relating the rise and fall 
of different trends, showing how 
historical events and change of dress 
styles affected the picture. Among 
some of the very interesting facts in 
this book are: How and why the 
Puritans encouraged dancing in their 
time -- contrary to popular beliefs that 
they were against it; The development 
of the caller — America's unique 
contribution to the activity; How the 
49'ers in California, because of lack of 
women, originated the western style; 
Emperor Alexander of Russia 
popularizing the waltz; The change of 
styles from hoops to bustles 
revolutionizing dancing by the 
innovation of swinging; The story of a 
very popular, and much copied, 
traveling dance master in the 18th 
century who advertised that he had the 
latest calls; Sousa's marches bringing 
about the two step; The account of 
how America's first square dance 
magazine, The Galop, almost destroyed 
the very thing it was trying to preserve; 
The way the fad of community 
pageants helped preserve square 
dancing; Henry Ford's part in the 
dance picture; How Lloyd Shaw's 
exhibition groups created new interest 
and enthusiasm:; Ed Dulacher's calling 
at the New York world fair in 1940 
brought about the square dance 
recording companies turning out calls 
to the latest song hits. All of these are 
things that leaders should file away in 
their mind and make interesting 
conversation about at the appropriate 
times. Find the book and read it. You 
will appreciate our hobby all the more. 
Myrtis Litman, wife of recently deceased 
caller and leader, Lloyd Litman, has been 
active in the dance field for many years, 
and is an authority in her own right as the 





By Jeanne Stevenson 
Square dancing, as we know it 
today, is truly American, mainly, 
because it's origin is from many 
nationality folk dances, just the same 
as our American Heritage is from these 
same nationalities. 
If you attend a folk dance festival 
featuring dances of other countries you 
will recognize steps which are some of 
our basic square dancing figures of 
today. 
We have adopted many of our basic 
figures from the Irish and Scottish folk 
dances. Some of their more popular 
dances are done in the formation of a 
square and basics like pass-thru, right 
and left thru, stars, chains, etc. are 
used. These dances came down from 
the highlands before our land was 
discovered and immigrated with these 
people to America. 
In Scotland as recently as 40 years 
ago they had dances where the 
instructor was called a "Shouter Out". 
He would teach a given sequence of 
figures to a specific musical 
arrangement, much like our singing 
calls of today. Once the dancers 
learned this particular sequence the 
"Shouter Out" was not needed when 
this dance and tune was played again. 
These people danced once a week, 
again much like we do today. 
This information was given by me by 
my in-laws, who were born and raised 
in Scotland and attended these dances. 
Watching some of the footwork and 
figures in Western Round and Squares 
you will notice a touch of the Spanish 
and Italian dancing. 
Through the growing and developing 
years of our country the square dance 
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became one of the more popular 
dances along with the round dancing 
that was evident in the times of our 
first President. Our round dancing is 
really a takeoff of the Minuette. 
Some where years ago, there must 
have been another Willard Orlich that 
had a mathematical mind and decided 
to make the execution of the known 
figures more interesting to the dancers. 
Consequently our "Shouter Out" or 
callers found themselves needed, not 
only, to teach these new ideas, but also 
to direct the dancers throughout the 
entire dance. Thus came the formation 
of the beginner classes. As these callers 
called, they would come up with some 
of their own variations on these 
existing basics, much the same as our 
callers do today. This could very well 
have been the beginning of the 
workshop. 
In a capsule this brings us up to 
today. 
In just the past fifteen years we have 
seen our series of geometrical figures 
set to popular music become more 
intricate and challenging, new basics 
added and the technique of teaching 
and dancing improved and yet still 
remain fun. Our choreography has 
improved to the extent that it is not 
only fun to dance but beautiful to 
watch by the non-dancing spectator. 
We can, today, to go the same 
countries of our ancestors and dance 
with those who have also latched onto 
the "American Square Dance". 
True, our basics may have originated 
in other countries, but the variation, 
exploration, and development of these 
basics are strictly American. 
ACROSS 	 DOWN 
8. Salutations 
1. December holiday 
Pu,74-te Page 
2. Hurry 
1. Seasonal song 
15. Help 	 1 	 3. Round dance (abbr., 
16. Company labbr.1 	 4. Scoot and 	- 
17. Vowed 	 5. Pull 
19. "Why do they always say - - when 	 6. Vacation area in Colorado. 
	
you know they mean yes all the 	 7, 	 your partner 
tme? 	 8. Ifs Gonna Be A 	Dr/ 
20. Food for horses. 	 9. Dino on a ----aursnt 
21. About 	 10. ---s fold 
22. Square dance lady. 11. Stole 
23. Christmas trees 	 12. --, 	Nora 
24. --- Franklin 
of Wagon Wheel records. 
26 0 Come All -- Faithful 
27 Oldie Teeny Weeny Polka 
Bikini. 
28. --- Baldwin, caller from Illinois 
29. Had refreshments 
31. Florida island 
33 Weaving frame 
35 It's A- 	- Way To Tipperary 
36. Chat 
38. No ----flowers in S/D 
40. Square 'am -- 
41. Happy -- Year 	
• 
42. Lion's home 
43. dance 'til Sunday morning 
Saturday night. 
44. Left Foot One - - -- 
46. Vend 
49. "It's - --- A Long Long Time 
51. Russian narrow 
53. Four couples 
55. Couple 
56. 1,0181■ • a mistake 
57. Public transport 
58. Game -- Lova, 
60. Kind of dance 
62. Direction (abbr.) 
63. Note of scale 
64. Mink, for example. 
65. Walking -- Missouri 
66. Rag --- 
68.  Behold 
69. Male square dancers 
71. Fit--as a fiddle 
72. Write 
73. Dance, as reindeer do 
74. Washed away 
75. Writing with a machine.  
13. Adjective for Pares 
14. 	 Guitar Reg 
18. -- Top of Old Smoky 
25. --- Motor, Over My Shoulder 
27. Morons (slangl 





37. --- Anderson 
39. Used in dancing 
44. Teton Mt. 	 
45. Favorite 
47. RID step 
48. the boom 
49. Tooled leather items 
50. Wipe out 
51. --- Christmas Walt: 
54. Powder 
57. What square dancers are 
59. We'll drink a cup of kindness yet 
---  Auld Lang Syne. 
61. American writer 
64. Obese 
65. A set plus two 
67. Father 
70. Opposite of yes 
72. G reek letter 













a 1 a ard, 
"11 aim ay. 
5 d'a Imo aim ,, 
1 au ma ill 
Iiirir a i a. •■ 
li il ■+ • hil OM ■ 
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THIS CHRISTMAS 
GIVE A BOOK 




HOW TO TEACH MODERN SQUARE 
DANCING (178 pages) $8.00 U.S.; $9.00 
Canada: $9.25 airmail. 
THE FUNDAMENTALS OF CALLING-, 
(200 pages) $8.95 U.S. $9.95 Canada, 
$10.25 airmail. 
ORDER FROM: Jay King, P.O.Box 462, 
Lexington, Mass. 02173. 
• 
LET'S CREATE OLD TYME SQUARE 
DANCING (97 pages) $3.25 ppd. Assem-
bles the best of ALL types of square dan-
cing into a new form more accessible and 
enjoyable to larger numbers, over longer 
periods. Over 80 calls with lesson -plans 
and hints for quadrilles, contras, calls. 
ORDER FROM: Ralph Sweet, Powder Mill 
Barn, Maple St. Hazardville, Conn. 06036. 
• 
THE LANGUAGE OF MODERN WESTERN 
SQUARE DANCING, Booklet $3.00; 1968 
supplements $4.00; Total $7.00. A publica-
tion of today's basics, proposed basics, new 
ideas, combination calls and gimmicks, plus 
descriptions and illustrations. 
ORDER FROM: Fred Christopher, 3120 
Yale St. N., St. Petersburg, Fla. 33710. 
• 
SWING YOUR PARTNER: OLD TIME 
DANCES OF NEW BRUNSWICK AND NO-
VA SCOTIA (106 pages) $4.00 ppd. Full 
descriptions of basic steps; 12 square dan-
ces; 5 longways sets; 3 circle dances; 3 cou-
ple dances; music for 14 dances. 
ORDER FROM: Lois Fahs Timmins, 810 
Mt. Auburn Ave., Dallas, Texas 75223. 
• 
PROMENADE'S DO IT YOURSELF FASH-
ION BOOK, 50t,Easy to follow instructions. 
You, too, can have a beautiful wardrobe 
made entirely by yourself. 
ORDER FROM: Wood & Eleanor Holbrook, 
R.R. No. 3, Box 266, Oak Harbor,O. 43449 
SIMPLIFIED BASICS of Modern SQUARE 
DANCING, $1.50, Supplements- 50t. Here's 
a book all callers should have. 
ORDER FROM: George Jowdy, 6727 
McKenzie, N. Olmsted, Ohio 44070. 
• 
STEP—CLOSE—STEP ROUND DANCE BA-
SICS, (64 exercises) $3.25 ppd. 10 week 
dancer proven basic course, dance posi-
tions, RID terminology, mixers, basic sty-
ling hints and helps on teaching. 
ORDER FROM: Frank Lehnert, 2844 S. 
109th St. Toledo, Ohio. 
• 
SPLIT—YER—SIDES (150 cartoons) $1.50 
ppd. Miles of smiles for dancers and callers. 
Reprints from New England Caller and 
SQUARE DANCE. 
SING—ALONG CALLS (30 pages) $1.00. 
Adaptations of popular recordings for easy 
level dancing. 
PROGRESSIVE WORKSHOP $1.00. Mo-
dern progressive lines, circles and squares. 
Contras to please today's dancers. 
ORDER FROM: Stan Burdick, Box 788, 
Sandusky, Ohio 44870. 
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GR. P,P k-`( 
One of the most useful variations of 
the known introduced this year was 
CROSS CIRCULATE (see New Idea 
page this month). The idea in itself 
cannot be credited to any one person 
because it seemed to evolve out of 
many of the combination figures be-
ing tried over a period of time and 
always A PART of the idea. The 
CROSS CIRCULATE command itself 
simply means the dancer does a nor-
mal circulate, but half sashays when 
arriving at the new position. If you 
circulate as an end, upon arriving there 
you slide over to become the center 
instead. Likewise, 'if you circulate as 
a center, upon arriving there you slide 
over to become the end instead. 
The value of the variation is that 
right hand waves become left hand  
waves and vice versa. The teaching of 
the movement should involve first 
ends only or centers only to avoid 
mass confusion. Many of our "com-
bination" ideas can be called direc-
tional using CROSS CIRCULATE as 
a basic movement like the normal cir-
culate. Such terms as Trade the Deu-
cey can be cued as "centers trade, 
ends CROSS CIRCULATE!' All cir-
culate figures become a real challenge 
when changed to CROSS CIRCULATE 
variations as far as the dancers are con-
cerned. 
Once the dancers can spot their new 
position in doing a CROSS CIRCU-
LATE, they are ready for everyone to 
move at the same time or all eight 
CROSS CIRCULATE. This all eight 
moving at the same time into these 
new positions was originally suggested 
to us from an ocean wave set up by 
Holman Hudspeth in February, 1965. 
It was named "Trade Circulate," i.e. 
those facing out would "trade" places 
(the end become a center, the center 
become an end facing in) while those 
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dancers facing in crossed over to the 
other ocean wave on a bias with the 
end taking the center's spot and the 
center taking the end's spot facing 
out. Your editor objected to this ter-
minology as breaking the rule of cir-
culate, i.e., end should remain an end, 
center a center, etc. The "Cross" ver-
sion indicates a half sashay, i.e., cross 
trail thru, cross run, cross cloverleaf, 
etc. Thus it is today that "all eight 
CROSS CIRCULATE" finds the cen-
ters doing their part while simultane-
ously the ends do their part and the 
same end results are accomplished 
without the need of new nomencla-
ture. And who knows how many un-
born combinations might have been 
suggested in the future that can now 
be broken down into directional calls? 
We hope you will take a strong look 
at CROSS CIRCULATE. As a varia-
tion of circulate, it will be here to 
stay for the dancers who know what 
half sashay means and are capable of 
handling S/D choreography with a lit-
tle twist to the norm. 
CALLERS' 
QUESTIONS 
JIM PURCELL, Stoughton, Mass.: Ha-
ving trouble using figures with "pair 
off, peel off, bend the line... I under-
stood that the proper way to do a pair 
off was to take the opposite lady's left 
hand with your right hand and turn 
backs to partner. Out of a normal line 
of four, it is impossible to do a peel 
off after a pair off following this rule. 
Please clarify... 
ED. NOTE: The pair off rule is to take 
opposite as a partner and turn backs to 
center of set. How would you pair off 
with two men facing two men using 
your rule? Or ladies? Or half sashayed 
couples? To turn back to partner (he 
or she) is termed quarter out— not out 
from center of set as in pair off but 
out (or away) from partner. The fig-
ures of pair off, peel off, and bend the 
line will work real well using the pro-
per rule. Choreography-wise, the above 
combination equals couples half sash-
ayed facing the same line. Another call 
of the same command zeros out. 
DEAN HOOD, Wheatridge, Colo. 
Would it be proper to have all eight cir-
culate from eight chain thru position? 
Double circulate would be a pass thru 
for all then outsides trade while cen-
ters do another pass thru into another 
eight chain thru set up. 
ED. NOTE: It would be technically 
correct but not very sporting to do so. 
Instead of saying pass thru to two lines 
facing, all eight circulate would also be 
technically correct, but who needs it? 
What's the matter with just a normal 
pass thru command? Why change S/D 
nomenclature when there are a million 
other surprises a caller can use? The 
"double" version you mention can be 
called "dive thru, pass thru" or "pass 
to the center, pass thru." May we sug-
gest you use circulate commands when 
they mean something of value not just 
confusion to the dancers? 
FIGURES YOUR EDITOR OPPOSES: 
From two two-faced lines parallel to 
each other, the command to "cross 
trail to a left allemande." Two couples 
are expected to cross trail (cross tails) 
with each other to find the corner. 
while the other two couples are expec-
ted to pass thru each other and then 
cross trail (half sashay) to the corner 
for the left allemande. The same com-
mand for two different movements? 
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WORKSHOP. Continued 
We hear loud cries of protest about 
new ideas with the same name— how 
about this command of cross trail vs. 
cross trail thru or trail thru taught to 
our beginners in lesson ten or twelve? 
Your editor 	still champions the 
thought that there are two different 
commands yet two out of every three 
singing called records come out each 
month violating the cross trail thru 
idea to get a new corner. 
TURN THRU DUGGERS 
by Deb Kelly, Address Unknown 
Head gents and corner girl 
Square thru four hands around 
Get back home and turn thru 
Allemande left 	 
Heads square thru four hands 
Right and left thru the outside two 
Dive thru, square thru three quarters 
Same couples U-turn back 
Dixie daisy 'cross the track 
All the way over, all the way back 
Centers in, cast off three quarters 
Center four left square thru four hands 
Ends turn thru, allemande left 	 
Heads pass thru separate, go 'round one 
Line up four, forward eight and back 
Pass thru, wheel and deal 
Girls turn thru, allemande left 	 
Heads pass thru separate, go 'round one 
Line up, forward eight 
And back you reel 
Pass thru, wheel and deal 
Girls substitute 
Boys double swing thru, ends trade 
Centers trade, turn thru 
Allemande left 	 
COLORADO RIVER WIGGLE 
by Fred Whiteford, Costa Mesa, California 
Promenade single file 
Couples one and two U-turn back 
Turn thru (only two people can) 
Those who can left turn thru 
Those who can turn thru 
Those who can left turn thru 
Everybody turn thru 
Turn partner left, like an allemande thar 
Slip the clutch, left allemande 	 
FIGURES 
by Lee Kopman, Wantagh, L.I., New York 
Heads star thru, pass thru 
Circle up four to a line 
Pass thru, wheel and deal 
Double pass thru, separate walk by two 
Clover leaf, substitute 
Square thru three quarters 
Give left to corner, pull by 
Grand right and left 	 
Heads right and circle to a line 
Ends square thru five hands 
Centers curlique, peel off, 
',,Jheel and deal 
Half square thru (check lines) 
Wheel and deal 
Substitute, pass thru 
Left allemande 	 
Heads right and left thru 
Then half sashay 
Partner trade and quarter more 
Spin chain thru, ends cic 
Spin chain thru, ends circulate 
Girls trade, boys trade 
Swing and mix to a left allemande 	 
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Two and four right and left thru 
Same ladies chain 
Heads right and circle to a line 
Pass thru, wheel and deal 
Double pass thru 
Separate, walk by two 
Move on to the next 
Go Dixie style to an ocean wave 
All eight circulate to a left allemande... 
Heads right and circle to a line 
Pass thru, wheel and deal 
Double pass thru, girls fold, star thru 
Each line of four wheel and deal 
New lines wheel and deal 
Slide thru, spin the top 
Grand right and left 
MIXED HASH 
Heads square thru four hands 
Centers in cast off three quarters 
All eight cross fold 
Centers in cast off three quarters 
All eight cross run 
All eight cross fold, dive thru 
Square thru three quarters 
Left allemande 
Four ladies chain 
Heads right and circle to a line 
Pass thru, arch in the middle 
Ends turn in, pass thru, box the gnat 
Square thru three quarters 
Left allemande 	 
Heads right and circle to a line 
Pass thru, wheel and deal 
In place single wheel 
Heads turn left 
Sides go right single file 
Dixie chain the first in sight 
On to the next, two ladies chain 
Star thru, swing thru 
Box the gnat, pull by 
Left allemande 1,[90 
OCEAN WAVE TRAIL OFF FIGURES 
by Jack Lasry, Miami, Florida 
Heads square thru 
Do-sa-do to wave, boys fold 
Trail off, bend the line 
Star thru, left allemande 	 
Heads square thru four hands around 
Swing thru, girls fold, trail off 
Wheel and deal, box the gnat 
Right and left thru, left allemande 	 
Heads square thru four hands round 
Do-sa-do to wave, eight roll away 
Girls fold, trail off 
Bend the line, star thru 
Left allemande 	 
Heads square thru four hands round 
Swing thru, eight roll away, boys fold 
Trail off, wheel and deal 
Box the gnat, right and left thru 
Dive thru, square thru three quarters 
Left allemande 	 
USING CURLIQUE FIGURES 
by Jack Lasry, Miami Florida 
Heads lead right 
And circle four to a line 
Curlique, trail off, bend the line 
Box the gnat, cross trail thru 
Left allemande 	 
Heads lead right 
And circle four to a line 
Rollaway half sashay, curlique 
Trail off, bend the line 
Left allemande 	 
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WORKSHOP. Continued 
TURN THRU AND 1/4 MORE 
by Bob Perry, Tujunga, California 
Side ladies chain across the way 
One and three half sashay 
Heads turn thru and a quarter more 
Split two, ladies left, gents right 
Around one, line up four 
Go forward and back 
Center four square thru seven hands 
Ends pass thru 
On to the next and star thru 
Allemande left 	 
One and three the ladies chain 
Heads turn thru and a quarter more 
Split two, gent right, lady left 
Go around one, star thru 
Turn thru and a quarter more 
Split two, gent right, lady left 
Around one, star thru 
Heads do-sa-do to a wave 
Swing thru, box the gnat 
Cross trail thru 
Left allemande 	 
FIGURES 
Head ladies chain across the way 
All four couples half sashay 
One and three square thru four hands 
Swing thru, eight chain THREE 
U-turn back, swing thru 
Eight chain FIVE, U turn back 
Swing thru, eight chain THREE 
Left allemande 	 
ALAMO FIGURE 
by Anonymous 
Allemande left, alamo style 
Partner right and balance a while 
Heads circulate, sides trade, balance 
Sides circulate, heads trade, balance 
Heads circulate, sides trade 
Sides circulate, heads trade 
Allemande left 	 
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DIXIE STYLE TO AN OCEAN WAVE 
by Ron Haggerty, San Rafael, California 
Heads pass thru round one to a line 
Pass thru, wheel and deal 
Double pass thru, cloverleaf 
Dixie style to an ocean wave 
Cast off three quarters 
Girls fold behind the men 
Double pass thru, cloverleaf 
Dixie style to an ocean wave 
Cast off three quarters 
All eight circulate 
Allemande left 	 
Side ladies chain, heads lead right 
Circle to a line, pass thru 
Bend the line, pass thru, wheel and deal 
Dixie style to an ocean wave 
Double circulate 
Allemande left 	 
FIGURES 
by John Saunders, South Daytona, Florida 
Heads square thru, swing thru 
Cast off three quarters 
Centers cross run, new centers trade 
Left swing thru 
Cast off three quarters 
Centers cross run 
Everybody trade the wave 
Left allemande 	 
Heads square thru four hands round 
Swing thru, boys cast off three quarters 
Centers cross run, new centers trade 
Cast off three quarters, wheel and deal 
Star thru, wheel and deal 
Substitute, square thru three quarters 
Left allemande 	 
Heads to the right and circle four to a 
line 
Pass thru, centers cross run 
New centers trade 
(Repeat above) to zero. 
Heads square thru four hands around 
Swing thru, girls run 
Cast off three quarters 
Centers cross run, new centers trade 
Wheel and deal, pass thru 
Left allemande 	 
Heads square thru four hands round 
Centers in, cast off three quarters 
Centers cross run, new centers trade 
Centers square thru three quarters 
Ends cross fold, left allemande 	 
Heads square thru four hands round 
Do-sa-do to a wave 
Girls cast off three quarters, a new wave 
Centers cross run, new centers trade 
Girls cast off three quarters 
Everybody cast off three quarters 
Pass thru, centers cross run 
New centers trade, spin the top 
Cast off three quarters, centers cross run 
New centers trade, cast off three quarter% 
Centers cross run, new centers trade 
All eight cross circulate 
Left allemande 	 
FIGURES 
by Jess Pennock, Ft. Madison, Iowa 
One and three circle four 
Three quarters around 
Pass thru and circle four 
Three quarters around 
Pass thru, bend the line 
Pass thru, wheel and deal 
Centers circle four 
Three quarters around 
Pass thru, separate around two 
Line up four, pass thru 
Wheel and deal, double pass thru 
Promenade left two by two 
One and three wheel around 
Square thru four hands round 
To a right and left grand 	 
A44 -,14,41, 4,41#  
All four ladies chain 
One and three fan the top, step thru 
Fan the top, step thru, bend the line 
Star thru, slide thru, pass thru 
Wheel and deal, centers spin a web 
Same men run, wheel and deal 
Pass thru, spin chain thru and balance 
Change hands, left allemande 	 
TRADE THE WHEEL 
by Ronnie Vizard, Nottingham, England 
The sides go right and left thru 
Heads lead right, circle to a line 
Pass thru, wheel and deal 
Then everyone does a partner trade 
Centers in, cast off three quarters 
Lines of four, pass thru 
Wheel and deal 
Partner trade, centers in 
Cast off three quarters 
Lines of four, pass thru 
Wheel and deal 
Center four U-turn back 
Pass thru 
Corners allemande left 	 
CROSS CIRCULATE 
(Developed from many sources since'64) 
A variation of CIRCULATE, centers 
circulate in the standard way then half 
sashay with the adjacent end to be-
come the new end. Ends circulate in 
the normal way then half sashay with 
the adjacent center to become the new 
center. Right hand waves become left 
hand waves and vice versa. Ends be-




by Willard Orlich, Cuyahoga Falls, Ohio 
Head couples square thru 
Four hands around 
Swing thru, centers cross circulate 
Left swing thru, centers cross circulate 
Swing star thru, wheel and deal 
Centers square thru three quarters 
Left allemande 	 
Head couples square thru 
Four hands around 
Swing thru three hands 
Centers cross circulate 
Left swing thru, centers cross circulate 
Swing thru, slide thru-- lines pass thru 
Wheel and deal, substitute 
Square thru three quarters 
Left allemande 	 
Head couples square thru 
Four hands around 
Swing thru, ends cross circulate 
Left swing thru, ends cross circulate 
Swing star thru, wheel and deal 
Substitute, pass thru, 
Left allemande 	 
Head couples square thru 
Four hands around 
Swing thru three hands 
Ends cross circulate 
Left swing thru, ends cross circulate 
Swing thru, slide thru, Lines pass thru 
Wheel and deal, centers pass thru 
Left allemande 	 
Head couples square thru 
Four hands round 
Do-sa-do to a wave, 
All eight cross circulate 
All eight cross circulate, swing star thru 
Wheel and deal, substitute 
Pass thru, left allemande 	 
p 
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Heads lead right 
And circle four to a line 
Spin the top, all eight cross circulate 
Cast off three quarters, 
All eight cross circulate 
Cast off three quarters 
All eight cross circulate 
Cast off three quarters 
All eight cross circulate 
Boys turn back and star thru 
California twirl 
Dive thru, swing thru, turn thru 
Left allemande 	 
SQUARE DANCE Maga-
zinc WORKSHOP features 
original material submitted 
by y o u. Choreography, 
Callers' Questions, Basic 
Breakdown, Figures a n d 
Breaks, and New Ideas 
are presented each month. 
Mail new and creative 
material and questions to 
Willard Orlich, Workshop 
Editor, SQUARE DANCE 
P.O. BOX 788, SANDUSKY 
OHIO 44870 








ANITA, YOU'RE DREAMING 
SL 129 
Woncerfu/ Music By 
Square L Out Paws 
ril SQUARE L RECORD CO 
8512 Lo Jolla Cf. 
Ft. Worth 16, Tex. H 
ROUND DANCES 
By Frank and Phyl Lehnert 
ONE ROSE — Blue Star 1837 
Choreography by Jo & Ed Freeman 
Pleasant music and a flowing easy 
waltz routine. 
LILLY OF LAGUNA — Blue Star 1837 
Choreography by Stan & Dorothy House 
Nice music and an easy two step, 
four times thru. 
ENCHANTRESS — Scope 12 
Choreography by Dick Doyle & Norma 
Findlay 
An intermediate two step with good 
music and clever choreography. 
A PRETTY GIRL IS LIKE A MELODY 
Decca 25656 
Choreography by Eddie & Audrey Palmquist 
Good Grady Martin music and a chal-
lenge two step with syncopated dou-
ble pivot. 
STACY LYN — Decca 25656 
Choreography by Paul & Laura Merola 
Good music to One Rose, a strong in-
termediate waltz routine. 
RIVER OF GOLDEN DREAMS 
Decca 25605 
Choreography by Bill & Dorothy Britton 
A strong intermediate quick step 
waltz to good Grady Martin music. 
HARVEST WALTZ—McGregor 5001 
Choreography by Bruce & Shirley Johnson 
An easy intermediate waltz to the 
pleasant Allegheny Moon music. 
JESSIE POLKA — McGregor 5001 
An old favorite line or couple dance. 
WALLFLOWERS— Windsor 4735 
Choreography by Carmel & Pete Murbach 
A real jazzy "flowers on the wall" 
easy two step. 
TAMARA WALTZ— Windsor 4735 
Choreography by Joe & Glad Tridico 
An intermediate waltz routine fea-
turing both left and right shoulder 
tamaras and wheels. 
ROUND DANCE TEACHING SERIES 
Grenn 15001,15002,15003,15004 
By Phyl & Frank Lehnert 
20 bands of music with basic R/D 
exercises, two full sides are easy mix 
ers, Hey Look Me Over and Hot Time 
Mixer. Music is the usual fine Grenn 
quality; choreography—you be the 
judge. 
There was a traveling caller 
Who, as he called, grew taller 
He called hot hash 
With a swish and a slash 
And wondered why clubs grew smaller. 
FOR FUN 
TIE DANCER S 	 ',ha 1607 
It North State Street. Chicory, NI 
[lotto!, 1111 
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WANTED: News items of real interest for 
this column. Be sure you send a paragraph 
that answers the questions who, what, when, 
where, how. Special club projects and pro-
jects are of definite interest to club officers 
and members who are looking for new ideas 
for clubs, or for tips on building successful 
groups. Unusual little tidbits on club activi-
ties will be included in Kaleidoscope articles 
from time to time 
SEATTLE IS FINE FOR '69! 
Seattle, surrounded as she is by great 
natural beauty and boasting her magni- 
ficent Seattle Center, is the site to as-
sure square dancers a PLUS convention 
in 1969. Nestled between two snow-
clad mountain ranges, Seattle is a vaca-
tioner's paradise. Golfers, fishermen, 
skin divers, mountain climbers and 
even bird watchers all become enthusi-
astic about Seattle after one visit. 
The Seattle Center is one of the 
world's finest convention facilities. A 
74 acre pleasure park, it has the most 
versatile combination of dancing and 
exhibit areas anyWhere, with covered 
walkways and the latest in electronic 
and acoustical developments to con-
tribute to its high level of functional-
ism. 
Several fine features are reminiscent 
of the 1962 World's Fair: 
The Opera House, where the pa-
geant based on the life of Pappy Shaw 
will he held has a seating capacity of 
over 3000 and is tastefully decorated. 
The Space Needle is the scene 
stealer of the center. The 600 ft. tower 
is topped by America's most unique 
restaurant, which revolves 360 degrees 
each hour giving a panoramic view of 
Seattle and her environs. An observa-
tion deck is available for scenery wat-
ching without cuisine. 
The Pacific Science Center is 
housed in a five building complex in 
the shadow of the Needle, containing 
five world's of science. The Spacera-
rama, a photographer's marvel, offers 
eye-popping voyages, whisking through 
billion's of light years in 12 minutes. 
More than 100 exhibits span the spec-
trum of scientific knowledge where vi-
sitors can "do" as well as "see" and 
in the children's Science Lab, the 
young people can actually perform the 
exciting experiments. 
*International Fountain, greatest 
attraction among many appealing foun-
tains is electronically operated and co-
lorfully lighted, sending its everchang-
ing water sculptures 100 feet into the 
air, accompanied by music from one of 
the world's largest carillons. 
*Fun Forest is an amusement 
park offering space age rides for young 
and old and a great sky ride across the 
entire center. 
*Food Circus, a gastronomical U-
nited Nations, offers an unending menu 
of domestic and foreign delicacies. Dan-
cing and afterparties will be held here. 
Coliseum is the main attraction 
for dancing pleasure, with 71,100 sq. 
feet of floor area for dancing and 
over 200 exhibit spaces under one 
roof. 
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*North Court Buildings are one 
story structures which can be adapted 
readily as meeting rooms for clinics, 
panels, workshops, and the extras a 
convention such as ours will need. 
All of these facilities are air-condi-
tioned. There is also a 1500 stall multi-
deck garage for those who do not wish 
to use the carefree, lowcost transpor-
tation of the Monorail. 
These things are the "bonus package" 
which the Seattle Center provides to 
make the 18th National S/D Conven-
tion a memorable event. 
BUCKEYE POLL—NOVEMBER 
The top ten dances of the Ohio R/D 
clubs as compiled by the 23 Ohio R/D 
teachers are: 1.Makin Whoopee, 2.Just 
As Much As Ever, 3.Quintango, 4.Trum-
pet Talk, 5.Rockin Ida, 6.The Last 
Waltz, 7.Roses, 8.Doodlin Round, 9. 
Moonlight Tango, 10. For You & Mis-
ty (tied). 
Frank & Phyl Lehnert 
FLASH 
Bud Rawlins has been appointed 
chairman of the 8th Delaware Valley 
VD Convention to be held in Phila-
delphia in September 1969. 
ROUNDS REPORT 
The R/D Council of D'C., Md., & Va. 
reports recent selections for round of 
the month: Easy — Rockin Ida; Inter 
mediate - Lilacs of Lombard; Advan- 
ced 	Just As Much As Ever. 
Eddie & Esther East 
111. ilk ilk 
COVER CAPER 
Although our cover photo is obviously 
a composite to highlight the Christmas 
dancing scene, we wish to note that the 
little sleepyhead (a visitor at Fontana 
dance resort) actually did tall asleep 
while a square dance was in progress 
there, and was photographed while 
dreaming of who knows what? 
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KANSAS— Dec. 12, Salina. Pre-Christ-
mas Yule Fest. 8 p.m. at 100F. Cal-
lers are Jack Bishop, M.C.; Don Burk-
holder, Jim Hayes, Dale Oliver, Ken 
Oppenlander, Pat Patterson. Write 
Quentin Hopkins, 952 Beatrice, Salina, 
67401. 
KANSAS— Mid America Fun Fest, 
Wichita, Jan. 17- 18, Marshall Flippo, 
Ken Bower, Manning & Nita Smith, 
For details write John Ott, 401 Win 
terset Lane, Wichita 67209. Spon-
sored by City of Wichita and the Lea-
gue of S and R/D Clubs. 
ALABAMA— Dec. 16, Huntsville. Ba-
ma Ramblers Special, Dallas St. Armo-
ry. Caller: Marshall Flippo. 
NEW YORK-- Script-O-Squares 3rd 
Subscription Dance, Jan. 19, with John 
Hendron, of Framingham Centre,Mass. 
calling and rounds by Laverne and Do-
ris Reilly. Treadway Inn, Niagara Falls. 
Write Jim Martinelli, 99 Frederick, To-
nawanda, N.Y. 14150. 
KENTUCKY— Blue Grass Hoppers pre-
sent Louis Calhoun, Madisonville, Ky. 
for their Blue Grass Festival, March 8, 
2-11 p.m. 
Clarence and Jennie Malone 
MISSISSIPPI— 14th Annual S/D Fes-
tival, Feb. 28 & March 1 (workshops 
on March 1). Callers are Bob Fisk of 
Chino, Cal. and Bob Augustine of New 
Orleans, La. At the Olympic Room of 
the Heidelberg Hotel, 131 E. Capitol. 
Stan & Jan West 
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MODEL P102 14" 
With two layers of nylon chif-
fon, deluxe style billows so very 
full it finishes with 18 yards on 
each layer. White, Red, Black, 
Pink, Blue. Sizes: P S M L. 
MODEL P104 
116" 
A new 50 to 60-yard petticoat 
of special silky nylon marquis-
ette designed for fullness. Ad-
justable waistband on cotton 
batiste top. White, Red, Pink, 
Black, Turquoise, Yet/ow, Mint, 
Orchid, Multi-color. Sized by 
length: 20", 21", 22", 23", 
24", 25", 26". 
NAME OF ITEM 	COLOR PRICE S1 7E 140W FAANY 
CATALOG 
NUMBER 
I ORDER FORM 







     





❑ PAYMENT ENCLOSED ❑ CHARGE MY ACCOUNT 
ILLINOIS RESIDENTS ADD 5c TAX FOR EACH DOLLAR OF GOODS 
WE PAY POSTAGE 	■ 	SATISFACTION GUARANTEED 
SQUARE DANCE SHOP 





This style fits beautifully. Five tiers of lace. White, Pink, 
Blue in Dacron and cotton blend. Red and Black are in 
cotton broadcloth only, also White with Pink and Blue 
lace (Multi-colored). Sizes: P S M L and XL. 
. 




Nylon tricot sissy pants. Cut wide and 
shirred in with 7 rows matching lace 
using elastic thread to give form fitting 
pants of exceptional comfort and frilly 
beauty. White, Black, Red, Pink, Blue, 
Yellow, Multi (Pink/Blue). Sizes: S M 
L and XL. 
Cotton batiste pantaloons with row 
upon row of nylon lace sewed with elas-
tic thread to give a form fitting all 
over shirred effect. White, Black, Red, 
Pink, Blue, Yellow, Multi (Pink/Blue). 




PETTICOATS AND SISSY PANTS 
MODEL P100 	 $800 
A new style with tricot yoke. 
Outer skirt of crisp "Nylon Baby 
Horsehair," underskirt of soft ny-
lon sheer to prevent scratchiness. 
Self-colored binding on each tier. 
White, Red, Black, Pink, Blue ,  
Orchid, Green, Yellow and Beige. 
Sizes: P S M L. 
MODEL P101. Some as Model 
P100. Each tier variegates into 
several pastel colors. $12.00. 
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JINGLE BELLS- Folkraft 1289 
Semi-closed position. 
INA LK,2,3,BRUSH; WALK,2,3,BRUSH; 
Start M's left and W's right, walk 3 steps, 
and brush; repeat (all in LOD) 
ROCK FORWARD AND BACK; ROCK 
FORWARD AND BACK; 
GRAPEVINE AWAY,2,3,TOUCH; GRAPE 
VINE IN,2,3, TOUCH; 
Step to the side, behind, side, touch; step 
toward new partner, behind, turn to face 
her, touch (hands in butterfly position). 
Man angles grapevine forward to lady in 
front, woman dances to man behind her 
partner. 
ROLL,2,3, CLAP; REVERSE ROLL,2,3, 
CLAP; 
Roll down line of direction in three steps 
end facing partner with a clap; repeat roll 
toward reverse line of direction. 
Repeat to end of record, and end WALK 
BRUSH, WALK, BRUSH, BOW. 
WHITE CHRISTMAS L. Shaw X-91 
Long lines, all facing music, no partners, all 
start on same foot. 
POINT, POINT, STEP, STEP, CLOSE; 
POINT,POINT, STEP, STEP, CLOSE; 
Point L over R, point L to side, step in back 
on L, step R, close; repeat with right foot. 
TWO-STEP;TVVOSTEP;TWO-STEP;TWO-
STEP; 
Four two steps forward: left, right, left,right. 
POINT, POINT, STEP, STEP', CLOSE; 
POINT, POINT, STEP, STEP, CLOSE; 
Repeat beginning tiof dance. 
TWO-STEP; TWO-STEP; TWO-STEP; TWO-
STEP; 
Use last two two-steps to turn individually,re-
peat dance going in RLOD. 
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Position: Couples are facing counter-clock-
wise around the circle with the men on the 
inside, and inside hands joined. 
WALK,2,3,4; SLIDE,2,3,4; 
Move forward taking 4 walking steps, turn 
and face partner, hold both hands and do 4 
sliding steps to man's left. 
WALK,2,3,4; SLIDE,2,3,4; 
Repeat above in RLOD. 
ST E P-SVVI NG,STEPSVVI NG; 
STEPSVVING,STEP-SWING; 
Step on left foot and swing right foot a-
cross in front, then step on right foot and 
swing left foot in front, repeat once. 
DOSIDO AND ON TO THE NEXT 
Dosido partner and the men move one to 
their right to face new partner. 
SWING 
One time around with new partner. 
DECK THE HALLS (Schottische) 
L. Shaw X-92 
Open position, hands joined. 
RUN,2,3,HOP; RUN,2,3,HOP; 
STEP-HOP, STEP-HOP; STEP-HOP; STEP- 
HOP; 
Lady goes around man. 
RUN,2,3,HOP; RUN,2,3,HOP; 
STEP-HOP; STEP-HOP; STEP-HOP; STEP- 
HOP; 
Man goes around lady. 
RUN,2,3, HOP; RUN,2,3,HOP; 
STEP-HOP AWAY, STEP—HOP TOGETHER 
STEP-HOP AWAY,STEP-HOP TOGETHER; 
RUN,2,3,HOP; RUN,2,3,HOP; 
STEP-HOP AWAY; STEP-HOP TOGETHER; 
STEP-HOP AWAY, STEP-HOP TOGETHER; 




.‘4!.CO NEWEST ROUNDS 4:0 
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The New Square Dance, 
Certainly glad that mystery is 
cleared up! 
After waiting - but not too patiently 
for several months and making a special 
inquiry with no results I had "given 
up" on Square Dance. Now the picture 
has changed. Here is my subscription 
for one year and I will watch with great 
interest for the new features and 
growth promised. 
Congratulations and Good Luck! 
Sincerely 
Mrs. 0. S. Mauseth 
Rice Lake, Wisconsin 
"MADONNA" waltz by Bob and 
Betty Dean GR 14117 
"TANGO MAYA" by Bunny and 
Nello Bond 
h, GIVE A RECORD 0..: 
FOR CHRISTMAS 
The greatest, latest, and toughest fun 
challenge 	square 	dancing 	ever 
recorded: 
"CHALLENGE PARTY DANCE 
'68" (7 minutes) 
GR13021 ''CHANGE A WEB" (3 
minutes) 
"IN & OUT OF TROUBLE" (3 
minutes) 
Calls by Ron Schneider 
Choreography by Will Orlich. 
For additional challenge dancing try 
these, you'll go crazy: isviav  
Dear Stan & Cathie, 
Gerry & I both want to wish you the 
best of luck & congratulations on your 
new venture. We both enjoy reading 
your magazine & look forward to each 
issue. 
Enjoy the workshop article & we are 
looking forward to the then & now in 
Square Dancing in December issue. 
Very sincerely yours, 
Glenn & Gerry Miller 
Bedford, Ohio 
Thanks for many dozens of congratulatory 
letters which space does not allow us to 
print. S. & C. 
Address: Mail Editor, SQUARE DANCE 
Magazine, Box 788, Sandusky, Ohio 44870 
GR 13020 Ole Buster's Outrigger 
GR 13019 Ole Buster's Curtis 
GR 13018 Ole Buster's Swinging South 
GR 13017 Ole Buster's Turn Over 
GR 13015 Ole Buster's Double Cross 
GR 13010 Old Buster's Graduation 
GR 13008 Ole Buster Hash 
FLIP SQUARES FOR THE HOLIDAY 
SEASON 
GRENN 
12049 Ruldolph The Red Nosed Reindeer 
12059 Auld Lang Syne 
TOP :0:0:0:0:0:0:(404:0:0 
25027 Shining Rudolph's Nose 
25090 Four Seasons Square 
25112 Winter Wonderland 
TOP • 
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Changing patterns, iies,er exactly 
repeating themselves, are what we see 
in the square dance kaleidoscope, 
through news and notices from local 
magazines. The patterns formed by 
new basics and choreographic 
innovations are quite different than the 
simpler tracings of twenty years ago. 
But the patterns of club activities 
repeat in cycles of time and location, 
every few years and from state to state, 
with an occasional highlight to vary the 
design. 
With the upcoming season of 
remembering others, it is perhaps 
significant that the kaleidoscope file 
yields two items about benefit dances, 
although there are many each year, we 
know. Huntsville, Alabama was the 
scene of a dance for Christian 
Community Concerns, an organization 
supported only by volunteer 
contributions and projects, which helps 
to clothe needy school children. Last 
year 503 children were assisted, helped 
in part by square dancers. Three square 
dance clubs in Ottawa County, Ohio 
combined to dance for the Riverview 
School for Retarded Children on the 
hottest (95 ) day of the past summer. 
Additional facilities were needed to 
meet state standards and keep the 
school in operation, and no funds were 
available. Ten area callers and leaders 
4 0 
donated their time and $701.25 was 
presented to the Riverview School as a 
resu It. 
Not exactly a charitable project, but 
a fine example of community 
cooperation is the Work Bee of 
Monadnock Squares of Keene, N.H. 
The Recreation Department furnished 
materials and the dancers installed a 
new ceiling in the recreation center 
where the club dances. 
From the I DeAs Newsletter (and the 
idea is as good as the name of this 
publication from the Indiana Dancers 
Association) comes a plan for free 
tickets issued by Welcome Wagon to be 
turned in at dances or lessons. The IDA 
refunds the money to the clubs. 
Sounds like a good promotional stunt! 
As for program ideas, several clubs 
have featured dances with special 
themes. Fairtown Squares of Topsfield, 
Mass. enjoyed a circus night, complete 
with balloons, animals,clowns, tatooed 
lady, strong man, fortune telling and a 
ringmaster. Calliope music, popcorn, 
peanuts, hot dogs and taffy apples 
carried the theme into refreshment 
time. 
A Family Night for the Whirlaways 
of Warwick, R.I. included dancing for 
the youngsters. This may have been an 
Easter party because the door prize was 








a live white bunny. Four chocolate 
rabbits were awarded to couples who 
participated in a blindfold square. 
Favorite dance of the evening? What 
else but the Bunny Hop! 
Dancers breaking square dance rules 
were sentenced to one tip behind 
bamboo bars at the Jail Bird Dance 
held by the Y-Knot Squares in Georgia. 
The Jail Bird badge was awarded to the 
guilty ones, after they were pardoned. 
(Here Comes The Judge would be a 
must on the program if this idea is 
repeated currently.) 
A new twist for the Harvest Moon 
Dance of the Swing Along Squares, 
N.Y. had lunches for two packed by 
the MEN. How did they taste girls? 
And for future Halloween parties, how 
about a tax on the uncostumed 
dancers? Special refreshments citation 
goes to the Toledo 49ers, Ohio, who 
celebrated their birthday with a crab 
feed". 
For the final kaleidoscope pattern 
this time, here's a graduating class in 
Cleveland who gave their caller, John 
Hucko, a second phone, with 
accompanying poem which we reprint: 
This poem comes to tell you, your 
phones number two, 
We've ordered an extension for 
Annie and you. 
From now on when SUZY O calls on 
the phone, 
You won't have to BACKTRACK all 
around your HOME, 
When down in your basement, you'll 
ALLEMANDE THAR 
All you'll do is CROSSTRAIL, with 
your BACK TO THE BAR. 
You won't have to RIP N SNORT, 
THROW IN THE CLUTCH, 
You won't have to PROMENADE 
even half as much. 
You won't have to STRIP THE 
GEAR, RUN up the stairs, 
GRAND CIRCLE the kitchen to say, 
"Hi, who's there?" 
You won't have to CAST OFF or 
DOUBLE PASS THRU, 
You'll find that life's easier for you 
to SWING THRU. 
We'd just like to thank you for all 
that you ve done, 
And tell you again that Square 
Dancing is fun. 
There's only one thing we'd all like 
to know, 
Will you tell us again, what's a DO 
PASO? 
Help yourself to any idea, change it, 
adapt it, make it your own pattern. 














CLIVE & RITA FISHER'S 
NOW 	PLASTIC CLUB 
MEMBERSHIP CARDS ! 
MADE TO ORDER 
FOR YOUR 






WRITE FOR DETAILS 
PLASTIC PRODUCTS CO. 
127N IL% 111('4 •Ir■ silt VET. 
111 )tiTON, N I ASS, 	11221 
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ZMACI•Cfal MITI RECORDS 
'THE WOOD DESIGNED ... WITH THE CALLER IN MIND" 
Newest Release 
WW 207 
GONNA HAVE TO CATCH ME 
By Jerry Haag & the Wagon Masters 
Total/ 
NOW 
The fun element is still there 
WESTERN STIOPPE 
CLOTHING RECORDS ACCESSORIES 
Wedem 
EVERYTHING FOR THE SQUARE 
DANCER 
1299 GOODYEAR BLVD 
AKRON. OHIO 44305 
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; A 	SMILE costs nothing, but 
, gives much. 	It enriches those 
who receive, without making 
 %,... %-wo. 
poorer those who give. It takes 
but a moment, but the memory of it 
sometimes lasts forever. 	None is so 
rich or mighty that he can get along 
without it, and none is so poor but that 
he can be made rich by it. 	A smile 
creates happiness 	in the home, fosters 
good will in business, and is the coun- 
tersign of friendship. 	It brings rest to 
the weary, cheer to the discouraged, sun-
shine to the sad, and it is nature's best 
antidote for trouble. 	Yet it cannot be 
bought, begged, borrowed, or stolen, for 
it is something that is of no value to 
anyone until it is given 	away. 	Some 
people are too tired to give you a smile. 
Give them one of yours, as none needs a 
smile so much as he who has no more 




'OF COURSE, in- 61EAT; TOM-1301 00 YOU -THINK 
we 	vE READY FORALL The fil6H LEVEL 
-44A11.1 CALLAN& 11'5 (30UNG, TO P1200UCE?" 
HERGATT'S WESTERN SHOP 
Everything lir the horse or horseman 
SQUARE DANCE '1-A1174.) APPAREL 
50 N. LINWOOD AVE. 
NORWALK, OHIO 44857 
PHONE (AREA 419) 663-3802 
FROM P.O. Box 788 
SANDUSKY OHIO 
44870 
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